Non-Chord Tones: Reference and Examples

PASSING MOTIONS
passing tone
approach: STEP

accented passing tone
approach: STEP

depart: STEP (same direction) depart: STEP (same direction)
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NEIGHBOUR MOTIONS
neighbour tone (auxiliary note) double neighbour tone (changing tone)
approach: STEP approach: STEP
depart: STEP (opposite) interior: LEAP 3rd (opposite)
n depart: STEP (opposite)
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INCOMPLETE NEIGHBOUR MOTIONS
incomplete neighbour tone escape tone (echappée) appoggiatura
one of approach or approach: STEP approach: LEAP
departure: STEP depart: LEAP (opposite) depart: STEP (opposite)
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METRIC DISPLACEMENTS
anticipation suspension (syncope)
approach: STEP approach (preparation): NO change (from chord tone in same voice)
depart: NO change depart (resolution): STEP (down)
ant ant indicate suspensions in figured bass
() rm— |  — | sus
:i’F‘I @ » L @ o = E— i
Gal i ’ . 2 =g e
J_ J i D g preparation - -|- suspension - - - - - resolution
‘,o P O
= . | . = o
I I i
Vv | \Y) | V8 7 14 - 3

kwokstudio.com



